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Southampton was closely associated must have exerted
a profound effect upon him. His execution certainly
marked the close of a joyous, self-confident era more
actually than the death of Elizabeth and the advent of
vulgar, pedantic, undignified James two years later.

Professor Dover Wilson suggests that Hamlet is
Shakespeare's attempt to understand Essex in the
form of a drama, whilst Henry V9 written shortly
before the favourite's departure for his ill-fated Irish
expedition is, not a portrait, but a plea to him to take
upon himself the kingly character of that monarch.

The temptation to accept this view is strong, but
positive proof is lacking. Be the causes what they
may, however, it Is surely clear, if we set aside the
untenable theory of Shakespeare as a detached. Sphinx-
like Olympian, that the great tragedies were written
under the stress of a deep spiritual and emotional
experience. Shakespeare could not have been the
dramatist he was, had he not also been intensely
sensitive.

The acid, cynical note of Measure for Measure points
unmistakably to a mood of disillusionment. The note
of pessimism deepens for a space with each successive
tragedy. Julius Caesar is a tragedy not of evil but of
weakness. In Hamlet evil assumes a larger and more
sinister role, but weakness of character is still the
prime cause of disaster. With Othello, evil unalloyed
is embodied In lago. In King Lear sheer horror stalks
the stage and untold depths of human misery and
brutality are disclosed.

If Shakespeare \vas trying to give * the very age and
body of the time his form and pressure/ he must have
recoiled in terror from what he found revealed. And
this, surely, is the explanation of his mental and spiritual
anguish. Whatever reasons induced him to follow
the road of tragedy in the first place, it was his discoveries
as he made his way along it that brought him near